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A design work should be 
regarded as a thangka, 
or mandala, in which the 
audience can enter the realm 
of mystery, or ch’i> through 
experiencing the manifestations 
ofma> such as vividness , 
liveliness , spirituality , and the 
union of form and spirit. Ma 
is the beauty revealed by the 
divine. Without ma, a design 
can become static , emotionless , 
and thus , unappealing to the 
audience. 

— Sugiura, 2008 






Kohei Sugiura: 

Graphic Design Methodology and Philosophy 

As the practice of design in the 21st century shifts from 
Object and Surface Design to Interaction and Experience 
Design, the rich tradition of Asian Design assumes a new 
relevance. The Asian Way of Design is a treasure-trove 
capable of revitalizing modern design and giving it a much 
needed depth. As compared to the pre-occupation with the 
physical, which characterizes modern international design, 
Asian Design goes beyond the ‘Physical to the ‘Essence’ and 
the ‘Essential’. The vast repertoire of Asian design: from 
products to architecture, art, sculpture, calligraphy and 
graphic forms; is rooted in deep and profound philosophies, 
which give meaning to all artifacts, and imbue them with 
great refinement, delicacy and detail. 

Designers all over Asia have now begun to re-interpret 
design with an Asian sensibility, as an alternative to 
international modernism, to re-invigorate the world of Art 
and Design. The Master leading the way forward — both 
through his work and his writings — is Prof Kohei Sugiura 
of Japan. To my mind, he is the greatest book designer ever 
in human history, taking the practice of designing books 
to heights never achieved before, through the unbelievable 
output, breadth and depth of his work. His work draws 
upon the entire visual culture of mankind; and takes it to a 
grandfinale, as we approach the end of an era which began 
with the ‘Gutenberg Bible’, and now is poised to give way 
to digital media with new horizons opening up for future 
forms of the book. 


I 


The Way of Asian Design 






L consider myself to be specially blessed, to have personally 
known and learnt from Sugiura-sensei. He opened up a new 
worldfor me, not just of design, but a way of looking at ones 
life, its purpose, and treating it as an opportunity to be of some 
value. Like the ‘Great Gull’ in Jonathan Livingston Seagull’, 
he continues to show glimpses of higher planes of existence, and 
the path to shifi to those levels. 

Through this exhibition of a few examples of Prof Sugiura’s 
work, it is hoped to introduce him to the Indian design 
community; and to explain his way of designing which takes 
the act of design from the ‘eye to the ; mind’ as a profoundly 
intellectual way of ordering, composing and mapping content, 
to bring out its essence and inner spirit with a vividness and 
elegance which makes them glow with divinity. 

- Kirti Trivedi 
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Talking about the 

Thought and Design of a Multi-Hued Asia 


My fascination with Asia began in my youth. Since the mid- 1960 s I have 
continually asked myself, just what is Asian culture? 

Floating just off the Eurasian landmass, the Japanese archi-pelago is like a 
sandbank upon which Asian culture has piled up over centuries of drift eastward, 
across the vast continental plains and out to sea on the Black Current. Layer 
upon layer of Asian culture has been deposited and preserved in the hearts and 
memories and traditions and artifacts of the Japanese people. In my conversations 
with my Asian friends, I have always gotten the feeling that we were excavating 
ancient layers of memory, long buried in the deepest reaches of the continent, 
and reshaping this collective memory of ours for the future. 

The topics, when discussing Asia, are countless: the allure of Chinese characters, 
Korea’s Hangul, and India’s Devanagari; the world of traditional books; a 
philosophy of design that embraces formlessness as well as form; how to fuse 
the past with the present... There are so many angles from which to contemplate 
an Asian perspective that transcends political and linguistic boundaries, and to 
ponder how to preserve and properly utilize this great tradition we share. 

Human beings tend to walk forward, toward the light, never looking back. 
Unthinkingly they focus only on their next step, forgetting the step or two that 
preceded it. Yet those past steps - extending a thousand, two thousand, ten 
thousand years back in time - are the genetic material that dictates what we are 
today. In the depths of Japan’s cultural and folk traditions flow the currents of 
Chinese, Korean, Indian, and Southeast Asian culture. The further back we push 
into the past - the deeper we pry into one another’s consciousness - the more 
clearly we see that Chinese, Koreans, Indians and Japanese drink from the same 
deep well of culture. 

Whenever I visit other parts of Asia or speak with other Asians, I am reminded 
that retracing those preceding steps in our thoughts and conversations always 
reveals to us a depth and richness of commonality. This mutual awareness of what 
we already share provides a foundation upon which to engage in even deeper 
dialogue and form even closer bonds with one another. 

Occupying center-stage in a world in upheaval, all of Asia is undergoing yet 
another transformation today. China, India, and Korea in particular are changing 
and evolving at a remarkable pace. In such circumstances, we should think and 
discuss how to deal with the cultural traditions we have inherited from these 
three great regions, and how we might best usher them into the future. 


Kohei Sugiura 

Excerpt from ‘Book, Letterforms, and Design in Asia’ 







Kohei Sugiura 


Graphic Designer and Professor Emeritus at Kobe Design 
University, Japan, Kohei Sugiura is a revolutionary 


innovator in all aspects of graphic design, with a core 


focus on book design, typography and information design, 
He has created an inexhaustible wealth of design work 
— which have influenced a whole generation of leading 
designers all over Asia. Born in 1932 in Tokyo, Japan, 
Sugiura graduated from the Tokyo University of Arts 
with a degree in Architecture. He taught at the legendary 
Institute of Design at Ulm, West Germany (1964-67); 
and at the Kobe Design University (1989-2003). 

The work of Prof. Sugiura spans the entire field of graphic 
design: from magazines and books to posters and postage 
stamps, and from exhibitions to environmental graphics. 
He has been honoured internationally with numerous 
prestigious awards. 

Prof. Sugiuras extensive writings about perception, 
visual communication, music and iconography with a 
special focus on the cultural traditions of Asia constitute 
an invaluable body of profound design thinking, which 
will continue to guide and inspire the design community 
forever. His major books include “Asian and Japanese 
Forms and Designs”, “Drumming the Cosmos”, “Wind 
and Lightning: A Half-Century of Magazine Design by 
Kohei Sugiura”, “Books, Text and Design in Asia”, and 
“Luminous Mandala: Book Design of Kohei Sugiura”. 
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Asian Dynamism 
in My Book Design 


# Kohei Sugiura 


Introduction 

First, I would like to offer my congratulations on the exhibition 
entitled “The Way of Asian Design,” organized as a program of 
Singapore Design Festival 2007, here at the Auditorium of the 
School of Art, Design & Media, Nanyang Technological University 
in Singapore. I find this exhibition, the first of its kind in the 
world, to be a meaningful challenge. 

I have been in Japans publishing industry for more than 40 years, 
and my challenge has been to design books in a creative way. 

My wish has been to revive the book as a “multi-element medium,” 
something the publishing industry today tends to neglect. Since the 
late 1960s, I have devoted myself to pursuing an Asian grammar 
of design, which is different from the Western grammar on which 
modern design is based. In my design of books highlighting 
traditional culture and cultural heritage, I have revisited the book¬ 
making philosophy of the entire Asian region, starting with China, 
and have tried to apply this as a source of renewed life for books. 

During this process, I noticed the importance of the traditional 
thinking of “one in two, two in one” and “one in many, many in 
one.” This is the profound philosophy taught by the ancient sages 
of China and India on the origins and manifestations of Cosmic 
Dynamism. I believe that this philosophy is one of the teachings 
behind “The Way of Asian Design,” the title of the exhibition and 
seminar planned and organized by Prof. Kirti Trivedi with the 
collaboration ofNTU, andTrevue. 

Today, I would like to show how I combine this philosophy with 
my practice of designing books and magazines. 


Kohei Sugiura 


The conceptual structure 
of a book 

A book has some interesting 
characteristics. It fits in the palm of 
your hand, and has just the right heft. 
When opened and closed it actually 
breathes. A book is a rectangular 
bundle of paper with pages that turn 
freely, one after the other, although 
they are bound at the spine. 

A book embodies the concept of 
“one in many” and, at the same 
time, “many in one.” The concept 
of “many” is reflected not just in the 
number of pages but also in a books 
many characters, many images, its 
gathering of many elements, many 
chapters (as in short story collections 
or anthologies) and many subjects (as 
in a dictionary). Space and time are 
folded into multiple layers, creating 
a universe in the shape of a book. In 
this concept of “one in many, many 
in one,” “one” and “many” are of the 
same rank, in a mutual relationship as 
equals, forming a circle. 

Another interesting thing about books 
is that when we open one it reveals a 
pair of pages, left and right. But this 
pair structure extends beyond left and 
right to top and bottom, and can thus 
represent sky and earth, beginning and 
end, past and future. It is a structure 
based on duality, but when the book is 
closed, the duality becomes one. 

Also, we readers of books have bodies 
that reflect this same duality, with a 
left half and right half. When we pray 
we join our hands together. In doing 
so, we unite the right and left sides of 
our bodies into one. Our body hosts 
one heart, and this one heart is what 
we offer together with our prayers. 



If we view it this way, we can 
think of the book as a medium 
that simultaneously embraces the 
conceptual structures of “one in 
two, two in one” and “one in many, 
many in one.” I believe this to be 
the most important characteristic of 
the medium of the book. With this 
perspective in mind, I would like to 
introduce some of my book designs. 
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A book wrapped 
around the cosmos 

In 1979, 28 years ago, I designed a 
“black book” of 3 cm thickness. Titled 
Summa Cosmographica, it has 400 
pages of black paper and black ink, all 
covered in black, as if to wrap up the 
light of all the scattered stars of the 
universe. 

The editor’s and my intention was 
to enclose in one book the entire 
cosmos with its myriad heavenly 
bodies, utilizing pictures, text and the 
art of design to this end. The book 
was intended to portray the universe 
as a whole, pursuing a new image of 


the universe made available by the 
technology of radioastronomy that 
emerged in the 1970s, as well as 
introducing a comprehensive cultural- 
theoretical view of the cosmos. 

Starlight and stardust fill the pages, 
competing with the text out to the 
edge of every surface. The book is 
filled with heavenly bodies glittering 
and dancing across the entire 
universe. 

Summa Cosmographica is divided 
into eight sections, each consisting of 
a chain of linked themes, like the stars 


that make up a constellation. Turn 
the pages and you will see the sun, a 
diagram of the life of a star, a black 
hole, the force of gravity, a comet’s tail, 
a falling meteorite. The last chapter 
complements this scientific viewpoint 
by introducing human images of the 
universe — the cosmos in the mind. 

In this book the full spread of right 
and left pages is treated as a single 
unit. Within that space we allocate 
small fields in which special themes 
unfold. For example, at the bottom 
outer edge of the right page is a corner 
that introduces astronomers. The top 
inner edge of the left page is a place 
for telescopes. The top outer corner of 
the right page carries a picture related 
to the content of each text. And across 
the bottom of every spread is a 12 mm 
wide space for a scale that measures 
various cosmic phenomena. Scales 
of time, distance, mass, density, light 
intensity, energy — from the smallest 
heavenly bodies to the largest — appear 
one after the other. 

In this manner various sets of images 
occupy every page in the same 
location, extending across the expanse 
of the entire book. In other words, this 
one volume also contains four more 
little booklets: precisely a design of 
“one in many, many in one.” 

The book has another surprise as well. 
Depending on which way you slant 
the pages, the trim edge reveals either 
the Andromeda Galaxy or Flamsteed’s 
chart of the constellations. Thus two 
disparate images miraculously appear 
on the edge of the same volume: a 
design of “one in two, two in one.” 
Every element of the book is a 
universe in itself. 

Asian philosophers see the universe 
not only as a vast space around us, but 
as a presence inside our own bodies 
and minds. These teachings, found in 
ancient India’s Upanishads and in the 
works of Chinas Lao-tse and Chuang- 
tse, have penetrated deep into the 
lives and hearts of Asia’s people. Just 
as Asians believe there is a universe in 
the body, this book was designed to 
manifest the universe in a book. 


Kohei Sugiura 
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The universe in a sheet of paper 
From paper to booklet 

A sheet of paper quietly lying flat 
upon a table is usually regarded 
as two-dimensional. But in fact it 
does have thickness: it is a three- 
dimensional object. If you take it in 
your hand and fold it in half, then in 
half again, life breathes into the paper 
and suddenly it transforms into a solid 
object. If you fold it five times and 
cut open three of the sides you get 32 
sheets of paper: a 64 page booklet. A 
single piece of paper can thus become 
a poster, or a book. 

When a sheet of paper changes form, 
it becomes a vehicle for different 
kinds of information. Posters convey 
information visually, instantaneously, 
while books are to be read over time 
and can deepen ones knowledge and 
awareness. That is the distinguishing 
characteristic and role of a book. 

[The thickness of paper, the expanse of 
the universe] 

Paper originated in ancient China 
and has gone through various 
transformations to become the 
foundation for the culture of 
publishing that it is today. Yet paper’s 
attributes of thinness, lightness, and 
flexibility remain unchanged; it is still 
an unparalleled material that brings a 
gentleness to our five senses. 

If I tell you that this same paper 
has the power to extend across the 
universe, you may find my words a bit 
mystifying. But let me explain. 

The thickness of the paper used in 
books is typically around 0.1 mm, like 
the paper used in offices and in copy 
machines. Suppose that we fold this 
paper again and again. Folded once, 
a 0.1 mm sheet of paper becomes 
0.2 mm, the thickness of four pages 
of a book. Fold it twice and you get 
0.4 mm — eight pages. Folding four 
times gives you 1.6 mm, or 32 pages. 
Every fold increases the thickness and 
number of pages. 


Now, think about this. If we keep 
folding a 0.1 mm sheet of suitably 
flexible paper, how many times do 
we need to fold it to reach the height 
of a person — or even to reach the 
moon shining in the night sky? Just 
by folding a thin piece of paper, is it 
possible to reach the moon? That is 
a distance of 385,000 kilometers. It 
seems so far away. 

Let’s put this in numbers. When we 
fold the sheet seven times we have 
12.8 mm, almost the thickness of a 
book. At 14 times, we have 1 meter 64 
cm. So by folding 14 times, we have 
already reached the height of a person. 
Isn’t that surprising? At 15 times the 
thickness comes to 3.2 meters, the 
height of a one-floor building. At 
20 times it is 105 meters, a 30-floor 
building. Now the thickness starts 
to multiply rapidly. At 27 times, it 
reaches 103,400 km. It has already 
surpassed the earths diameter of 
103,000 km! We keep folding. At 42 
times we reach 440,000 km, exceeding 
the distance to the moon of 385,000 
km. At 51 times we get to 220 million 
km. This thickness is greater than the 
distance between the earth and the 
sun: 150 million km. So folding the 
paper 42 times surpasses the moon 
and 51 times surpasses the distance to 
the sun. 

Such is the power of paper of 0.1 mm 
thickness. It is an astonishing power. 
Our imaginary exercise allows us to 
experience this power of paper to 
extend to the universe. Of course, in 
reality, there is no paper of such size 
or flexibility. Yet even a game with 
numbers expresses a certain truth. 
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The book spine as showcase 

A book is a solid object with three 
dimensions. I have sought out ways 
to use one of those dimensions, the 
width of the book spine, to turn the 
bookshelf into a gallery. 


Collected Works of 
Louis-Ferdinand Celine 

I will show you my design of the 
collected works of Louis-Ferdinand 
Celine (1894-1961), who was an 
eccentric French writer supported by 
fanatical readers. I designed this work 
in 1977. 

Although his real profession was that 
of a medical doctor, Celine voluntarily 
participated in World War I, during 
which he experienced the cruelty and 
dishonesty of human society during 
wartime. He went on to write novels 
into which he poured his rage, using 
a lot of slangy idioms in an explosive, 
violent literary style that created 
quite a sensation and earned him fans 
around the world. 

On the spines of the 15 volumes 
that make up this set I have arranged 
portraits of Celine and photos of his 
life episodes. When you arrange all 
15 volumes side by side, his entire life 
appears before you. On two volumes 
carrying one long novel, related 
photos extend across the two spines, 
further cementing the link between 
volumes. 
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TAO 

The next work shows my attempt to 
capture the flow of qi or energy. In the 
four-volume TAO, Bhagwan Shree 
Rajneesh (1931-90) discusses Lao- 
tse s philosophy of the Tao from an 
Indian point of view. Rajneesh was the 
teacher and leader of a controversial 
spiritual and philosophical movement 
in India and the West, as well as Japan. 

The four volumes of TAO are printed 
in black only, each volume carrying 
an image reflecting the flow of Yin 
and Yang energy between earth and 
heaven. The cover of Volume 1 shows 
mountains, representing the earth; 
Volume 2 shows the movement of 
water; Volume 3 uses tree branches to 
evoke intense flames; and Volume 4 
shows the movement of a strong wind. 
Thus the covers of the four volumes 
portray the four basic elements — 
earth, water, fire, wind. The concept 
behind the design is Lao-tse’s teaching 
that the flow of qi energy lies hidden 
at the root of the Tao. The imagery of 
Chinese ink paintings is the source of 
my inspiration. 


When you line up the four volumes 
together, the face of Rajneesh printed 
on the spine begins to move, his face 
acquiring an expression as if he is 
about to speak. 

I think of a book as a three- 
dimensional box of images, so I 
have designed these book spines to 
embellish ones bookshelf as if it were a 
gallery. The “many” volumes lined up 
on the shelf together form “one.” 
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Tough Woman Like a Spinning Top 

Another example is the book design 
for a woman’s story entitled Tough 
Woman Like a Spinning Top 
published in 1985. The intent of my 
design here was to loop a landscape 
around and through the book. 

The author, Shin ichi Sato, is an 
outstanding painter with a unique 
style. His grandmother was a high- 
class courtesan in the early Meiji 
period who lived a life of fame and 
accomplishment. This book is about 
the glamorous life of his grandmother 
as seen through the eyes of her 
daughter — the authors mother — with 
text and illustrations that vividly 
impart a sense of nostalgia towards 
Japanese life of a century ago. 

I asked the author to paint a landscape 
of Yoshiwara, the famous licensed 
quarters, especially for this book. The 
landscape extends from the front cover 
to the inside cover, across the trim 
edge to the back inside cover, and 
again to the outer cover in one flow. 


And it continues inside, sharing the 
pages with the text. If you slowly bend 
the sheaf of pages, scenes of Yoshiwara 
suddenly appear on the edge. Thus 
the background of the story enfolds 
the entire book. The front and back 
of the jacket feature drawings by the 
author, portraits of his grandmother 
that resemble silver plate photos taken 
150 years ago. 

One scene looping and flowing across 
many pages: again, the concept of 
“one in many, many in one.” 


Kohei Sugiura 
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The meeting of Yin and Yang 

Next I would like to show two 
examples based on the concept 
of “one in two, two in one”. My 
intention here is to juxtapose Yin and 
Yang, emphasizing each principle’s 
characteristics, both their opposition 
and their fusion into “one.” 

The Yin-Yang principle of duality is 
something I have learned from ancient 
Chinese philosophy and is an active 
ingredient in my Asian design work. 


Korean Masked Drama 

This book, entitled Korean Masked 
Drama, is a very interesting work 
featuring the history, symbology and 
spirit of Korean masks. The image 
on the jacket portrays the burning 
of a mask used in a drama as the 
performance finishes, signifying the 
ritual of returning the spirit of the 
mask to heaven. 

Please note the covers of this book. 

This is a monochromatic printing. The 
front cover is black with a white frame 
and a white mask. The back cover is 
white with a black frame and a black 
mask. Black and white encounter each 
other on the spine, with the upper half 
black and the lower half white. All 
the text pages on the left have white 
frames and those on the right have 
black frames. 

The color symbolism of black and 
white is an essential aspect of the 
Korean performance masks of the 
white god (a mythical old man) and 
the black god (a mythical old woman). 
The pairing of the old man and 
woman is supposed to be auspicious. 
Life and death, man and woman, this 
world and the next - all are embodied 
in these two colors. 


You will see the opposition of Yin and 
Yang in the pairing of black and white 
throughout the book, and the fusion 
of Yin and Yang at the spine. This 
design thus reflects the movement 
from opposition to fusion of Yin and 
Yang. 
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The Last Calligraphic Works 
by Yuichi Inoue 

Designed in 1987, this book contains 
the last works of Yuichi Inoue, 
an extremely original Japanese 
calligrapher. 

The book is composed of two volumes; 
the black one contains Inoue s 
calligraphic work and the white one 
contains essays of his own writing as 
well as tributes to his memory written 
by many people. The two volumes 
combined form one book, enclosed 
in the same box. As most of his 
calligraphic work extends horizontally, 
the book was shaped in this format. 

In the black volume with his artwork, 
black pages are inserted here and 
there to make the works stand out. 

In the white volume of essays, every 
left page displays his calligraphy of an 
exclamation mark in the middle. Forty 
different kinds of exclamation mark 
undulate in the center of these pages. 
Each page carries text set in a different 
font, creating an extremely varied 100 
pages. 


To design a book on the work of one 
calligrapher, I made two volumes of 
opposing attributes -- white and black, 
light and darkness. The two volumes 
complement each other, forming 
one. Once again Yin and Yang, their 
opposition and fusion, combine in a 
dynamic spiral. 


Kohei Sugiura 
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“Many” and “one” in 
magazine design 

Now I would like to show some 
examples of my effort to apply the 
principle of eternal change in the 
universe - the dynamism of the 
mutually opposing, yet intertwining, 
Yin-Yang polarity - to the design of 
a monthly or quarterly magazine. 

My intention was to change the 
design of every issue, yet at the same 
time establish a strong identity for 
the magazine over the course of its 
life. This approach may be called the 
simultaneous design of “many” and 

a jj 

one . 



Uwasa no Shinso 
(The Truth of the Rumor) 

This was a magazine that sought to 
chase down the myriad kinds of rumor 
— hot, noisy, silly, sinister — that echo 
in every corner of society. The project 
continued for 25 years and over 280 
issues. The magazine was very popular 
and attracted many readers. 

The cover designs combine retro 
typography from the 1920s to the 
1940s and a big illustration with a hip 
sensibility. My intention was that the 
right side of the brain get stimulated 
by the illustration, the left side by the 
text. 

This entire style completely changed 
every three months. The primary 
characteristic of rumors is freshness, 
constant motion. Every year I selected 
three new illustrators, and every three 
months I assigned them a new theme 
to work with - eyeglasses, touching, 
grabbing, and so on. The concept 
behind the themes is the five senses. 

So the magazines cover - even the title 
logo — was constantly in flux, just like 
the world of human intrigue explored 
in its pages. 


The magazine’s image underwent a 
metamorphosis every three issues, as 
capricious and elusive as a rumor. My 
ultimate aim here was the formation 
of a unique, identifiable style: always 
changing and moving, but with its 
own distinct personality. That was 
what I sought through these designs. 
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Ginka 

(Silver Flower) 

Another example of a design that 
keeps changing is my cover design 
of the quarterly journal Ginka 
(Silver Flower). This is a magazine 
that introduces the crafts, arts, and 
traditional cultures of Japan and East 
Asia. I have been designing its covers 
for more than 36 years. 

Every issue features two main themes, 
with one special feature on the front 
cover with photos and text, and 
another special feature on the back 
cover, as well as several other topics. 
Thus a bouquet of themes blooms 
on the covers of every issue, making 
Ginka a magazine that gives form to 
the principles of “two in one” and 
“many in one.” 

Each of the fonts used on the front 
cover has its own strong identity 
and the text is arranged to highlight 
the beauty, both visual and aural, 
of the Japanese language. With the 
collaboration of editors in possession 
of remarkable writing talent, I have 
been able to pursue the design 
of “covers to be read.” The bold 


typefaces and the distinctive photos 
taken especially for these covers have 
contributed to the ongoing creation of 
a very special series. 

The natural rhythm of this quarterly 
magazine, tied as it is to the 
four seasons, has given birth to a 
biorhythm of cover design that renews 
itself every four issues. Every year I 
devise a new visual theme - the use 
of vernacular speech, or handwritten 
calligraphy, or layouts aligned to the 
tilt of the Earths axis - that establishes 
a new identity for the magazine. 
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Playing with Islamic calligraphy: 
objet magazine yu 

Next I would like to introduce objet 
magazine yu (“yu” means “play”). 

This was a unique, genre-bending 
journal dedicated to the integration 
of all forms of intellectual endeavor. I 
designed 16 issues from 1971 to 1979. 

Issue no. 8 from the first period of yu 
has a rather twisted subtitle: “Anti¬ 
literature, Non-literature.” I arranged 
the text in oblique, circulating 
fragments inspired by Islamic 
calligraphy. The fragments of text are 
all different in content, font and size. 

I hold Islamic culture in high esteem, 
and I adore its beautiful calligraphy, 
which I believe is, together with 
Chinese calligraphy, one of the most 
sublime cultural legacies of mankind. 
Islamic calligraphy abounds in lyrical 
feelings that flow from it like rippling 
waves. The exquisite and labyrinthine 
arrangement of Islamic text is reflected 
in this design. 


“Baby talk” design 

Here is no. 1001, subtitled “Degrees of Similitude”, the 
first issue of the second period of objet magazine yu. I was 
inspired by the title to play with “baby talk” - ambiguous 
language. I arranged a set of misdrawn variants of the 
character yu (play) on the cover to demonstrate that even 
“wrong” characters share similarities that make them 
recognizable. These ambiguous symbols were handwritten 
by the magazines editorial staff. I call this “baby talk” 
design, like the babble from the mouths of babes that only 
a mother can understand. Here miswritten characters, 
usually anathema to magazine design, enjoy the limelight 
for a change. 


Countless images, produced in times 
past and present, are constantly 
recurring in my mind. From time to 
time I capture some of these images, 
pay homage to the people who created 


them, study their thoughts and 
methods, and try to become one with 
them. That is the attitude I bring to 
this sort of design. 
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Nihon no Bigaku 
(The Aesthetics of Japan) 

My next example is a quarterly 
devoted to the cross-disciplinary 
exploration of Japanese aesthetics. On 
the covers of the 12 issues I designed, I 
created bold, triple-layered renderings 
of Japanese family crests printed 
in gold. From between these layers 
emerged illustrations symbolizing the 
theme of each issue — Time, Space, 
Fantasy, Play, Decoration, Sex, Night. 
The title s placement and background 
color changed with every issue. 
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Movement and change 
in series design 

In designing a series or collection of 
books on a common theme, I try to 
apply the concept of “one in many, 
many in one.” 

In relation to the series as a whole, I 
design a single “vessel” with its own 
distinguishing traits. Then, according 
to the content of each volume, I add 
slightly different ingredients to the 
vessel. This way, the entire series gains 
momentum and expressive power, 
achieving a harmony abundant in 
movement. 

These are cover designs for a paperback 
series entitled Gendai Shinsho 
(Contemporary Cultural Library), 
a well-known imprint in Japan. 

The editorial policy was to provide 
education or cultural enlightenment 
in various fields — everything from 
literature, language, natural science, 
history, and thought to hobbies and 
how-to topics. Three or four volumes 
were published every month. I was 
responsible for the design of the series 
for 35 years, from 1970 until it ended 
in 2005. The number of books I 
designed exceeded 1,700. 


The aim of my cover designs was to 
sum up the essence of each book on 
a single page. I used large titles and 
eye-catching illustrations to attract the 
attention of bookshop browsers. 

A summary of the content of the book 
appears beside the title. Taking the 
book in your hands, you can scan the 
cover and immediately grasp what it is 
about. The front of the sleeve carries 
interesting quotes from the text on the 
left. 

This framework and style was intended 
as something not fixed but liberating, 
to free the designer to play with 
different ideas and variations. The 
designs share the same framework, yet 
they vary. I was determined to give 
life to the concept of “many” and not 
repeat the same design. At the same 
time these variations contribute to 
a unifying sense of the whole. More 
than 1,700 books were thus designed 
according to the concept of “many in 
one, one in many.” 
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In closing: light for the future 

In introducing some of my designs, I have cited the philosophy of “two in 
one, one in two” and “one in many, many in one,” which have served as the 
core principles of my design. The opposing polarities of Yin and Yang fuse 
into one great unifying principle, which again generates Yin and Yang in 
an endless cycle. That is the essential meaning of “two in one, one in two.” 
When many small principles are generated, to flow and merge into a larger 
principle, that is “many in one, one in many.” I hope you now understand 
that a book is a limitlessly diverse medium that can even embrace cosmic 
principles like these. 

Human beings stand on the ground and walk with two legs. One leg steps 
forward. To continuously move forward, to grow and develop, is what we 
all hope for. That is the role of the front leg. 

However, we have two legs. There is a back leg as well. If the back leg is 
not planted firmly on the ground it wont provide the strength the front 
leg needs to move forward. It is only when both legs move alternately, in a 
joint effort, that we are able to advance. 

What is the back leg? What does it mean to step firmly on the ground? 

The ground, of course, is our heritage of history and civilization. By 
planting one leg on this vast accumulation of wisdom and knowledge, we 
enable our other leg to move forward. 

Our two legs and their movement — the front leg advancing civilization, 
the back leg standing on history and tradition — teach us how to live in the 
present. 

When we take another step, the front leg representing the advance of 
civilization switches roles and becomes the back leg, while the back leg 
representing history and tradition advances and becomes the front leg. 

The two legs take turns, and we walk. “Two legs, one movement”: again, 
we are reminded of the philosophy of “one in two, two in one.” 

Singapore, the multinational city-state, represents a vivid amalgam of 
different Asian cultures - Chinese, Indian, Malay, Islamic - as well as 
Western culture. What is unique and wonderful about Singapore is that it 
recognizes the special attributes of each culture, yet enables them to coexist 
in harmony. The coexistence of multiple attributes in harmony is the 
foundation of this country, and because of it Singapore serves as a superb 
example of how to live in the age of globalization. 

I hope you will contemplate the ancient philosophy of “two in one, one in 
two” and “one in many, many in one” that originated in India and China 
and lives on today in the cultures of many Asian countries. I believe this 
philosophy is helpful when we think about the world in which we live — not 
only the present and the past, but also the future. 

It is with that hope that I would like to offer this lecture to the young 
people of Singapore. 
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Den Shingon-in Ryokai Mandara: 




The Mandalas of the Two Worlds 


Photographer: Yasuhiro Ishimoto 
(Heibonsha, 1977) 


This deluxe set introduces the Mandalas of the Two Worlds, a unique pair of 
mandalas created in 9th-century China and brought to Japan, where they are 
preserved today The set’s division into two large wooden boxes symbolizes the 
Buddhist doctrine of “two in one, one in two” represented by the mandalas. 
Together the boxes house six books weighing a total of 35 kg. 

Embossed on the boxes are the bonji (Japanese Sanskrit) characters Ah (in gold) 
and Hum (in silver), sounds that respectively represent the Beginning and the 
End of all things. The eternal cycle between end and beginning resonates with 
the “two in one, one in two” message of the mandalas. 
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Q 1977 



Den Shingon-in Ryokai Mandara: 
The Mandalas of the Two Worlds 


The two boxes contain two hanging scrolls, two sutra-style books, 
and two Western-style books. Bound in the traditional Chinese 
style, the scrolls and sutra books provide full views as well as 
enlarged details of the two mandalas. The Western-style books 
offer close-up photographs of the mandalas and a descriptive text. 

Through their use of the complementary colors of gold and silver, 
and their illustration of both general and detail views of the two 
mandalas, the components of this set give visual expression to the 
two-in-one doctrine — that reality is at once dualistic and non- 
dualistic — of the Mandalas of the Two Worlds. 


Kohei Sugiura 
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Den Shingon-in Ryokai Mandara: 
The Mandalas of the Two Worlds 


The two sutra books fold out accordion-style to 
reveal an eight-meter-long succession of 21 images 
each, taking the viewer on a virtual pilgrimage circuit 
around the mandalas. 


Designed to serve as an exhibition in miniature 
offering a comprehensive overview of the Mandalas 
of the Two Worlds, the set won the Special Prize at 
the Leipzig Book Design Fair in 1982. 








© 1983 


Tibetan Mandalas- 
The Ngor Collection 

Author: Sonam Gyatso 
(Kodansha, 1983) 


Tibetan Buddhism represents a refinement and 
systematization of the Mahayana Buddhism 
that came to Tibet from India. In the late 19th 
century the scholar-priests of Tibet s famed 
Ngor monastery compiled a collection of 139 
of the mandalas produced by Tibetan Buddhists 
over the centuries. 

Often referred to as a “mandala encyclopedia,” 
this massive collection was reprinted in 1983 by 
a Japanese publishing house. Measuring 56 cm 
square and 30 cm thick, the ultra-deluxe boxed 
set is designed with gold as its primary color 
motif. 


Kohei Sugiura 
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O 1983 


Tibetan Mandalas - 
The Ngor Collection 

Meticulously reproduced with the 
latest printing technology the 139 
mandalas are printed on individual 
40 x 40 cm sheets and divided into 
five sets in five different colors — 
yellow, blue, red, green, and gray- 
white. These symbolize the five 
elements of the Buddhist cosmos: 
earth, water, fire, wind, and ether; 
they also parallel the structure of 
Buddhist pagodas. 

A separate silver-colored, 
clothbound text provides detailed 
explanations of the mandalas. 

When the sheets are laid out, they 
transform into an exhibition that 
gives full display to the beauty of 
the mandalas. The books structure 
itself thus embodies the “one in 
many, many in one” philosophy 
represented by the mandalas. 
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1982 






Four Seasons of Hyotei 


Author: Eiichi Takahashi 


Photographer: Masayoshi Yano 
(Shibata Shoten, 1982) 


Located in the ancient capital of Kyoto, Hyotei represents the pinnacle of 
Japans classic kaiseki cuisine. Heir to a 400-year-old tradition and imbued 
with the spirit of the tea ceremony, Hyotei is said to produce dishes that are 
a culinary distillation of Japanese culture. This deluxe photo album vividly 
showcases the beauty of Hyotei cuisine through the different seasons. 

The gourd pattern engraved on the cloth outer case is a reproduction of 
Hyotei s famous sign. Inside one finds three volumes: the photo album, 
an explanatory text, and a collection of some 50 architectural drawings of 
the Hyotei tearooms. These drawings illustrate the design of the rooms in 
exquisite detail and can be enjoyed as works of art in their own right. 
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O 1975 



The World of 
Isamu Kenmochi 


Artist: Isamu Kenmochi 
Editors: Yoshihisa Miyauchi et al. 

(Kawadeshobo Shinsha, 1975) 

This boxed set gathers together the works of Isamu Kenmochi 
(1912-71), a leader in Japanese industrial design who defined the 
“Japanese modern” aesthetic. 

Decorated with the Kenmochi family crest, the large outer 
case houses five books in a nested-box format: a collection of 
photographs of his work, a book of essays, a biography, an “image 
book” of photos by Kenmochi himself, and a reprint of his prewar 
Treatise on Furniture. With every volume featuring a different 
design, together they represent the richly multifaceted nature of 
Kenmochi the man and his work. 
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0 1979 




Summa Cosmographica 

Editor: Seigo Matsuoka 
(Kousakusha, 1979) 



This “book cosmos” is the fruit of nine years of editorial labor by the 
Kousakusha publishing house that began with its founding in 1971. 

The juxtaposition of text and stardust against a jet-black background 
reflects the cosmic contest between order and chaos. From microcosmos 
to macrocosmos, across universes physical and conceptual, the icons 
that dance off every page - images, numbers, objects, personages - offer 
readers access to their own space odyssey 

Depending on which way one slants the pages, the trimmed edge of the 
book reveals either the Andromeda Galaxy or Flamsteed’s chart of the 
constellations 
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O 1965 


Kikuji Kawada: Maps 



Stains embedded in Hiroshima’s 
Atomic Dome... The last will of a 
Kamikaze pilot... The scars of war 
and time are indelibly etched into the 
devastating images that make up this 
compilation of photographs by Kikuji 
Kawada (b.1933). 

Utilizing a four-panel panorama 
layout for every page, the book offers 
the reader freedom of movement from 
image to image, weaving complex 
relationships among the photographs 
and amplifying their interaction 
with the readers imagination. The 
volume is packaged inside folding 
covers of thick black paper imprinted 
with keywords offering clues toward 
comprehension of the images within. 
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O 1969 



Tetsumi Kudo 

Artist: Tetsumi Kudo 
(UNAC Tokyo, 1969) 

Printed in a limited edition of only seven volumes, this objet-book 
was created by Tetsumi Kudo (1935-90), an avant-garde painter of 
international renown who lived in Paris and produced a large oeuvre of 
works radically opposed to the European aesthetic. 

Embedded in the books are plastic replicas of human body parts — 
a different objet for each volume. When the books are illuminated by 
blacklight, a cigarette lights up, nose hairs stand out in minute detail, and 
the text — printed in monochromatic fluorescent ink — appears to float on 
the page. 


Kohei Sugiura 
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0 1971 


Black Horse in the 
Darkness 


Author: Yukou Haniya 
(Kawadeshobo Shinsha, 1971) 

A writer dedicated to “entering my 
dreams from the underside of existence,” 
Yukou Haniya (1910-97) is best known 
for his masterpiece of modern Japanese 
literature, the conceptual novel Ghosts. 


In his short story anthology Black Horse 
in the Darkness, Haniya interweaves 
his unique ideas and fantasies against a 
backdrop of cosmic darkness. Hence this 
deluxe edition takes “black” as its theme. 
The black clothbound case is imprinted 
with a black metal plate etching by the 
artist Tetsuro Komai, and more Komai 
prints in relief adorn the jet-black cover 
of the book. The entire design is thus a 
play in multiple textures of black. 
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Lithographs of Bayrle: 

City 

Lithographer: Thomas Bayrle 
(UNAC Tokyo, 1977) 


The brilliant Berlin-born artist Thomas Bayrle 
(b.1937) is known for his fierce critique of 
contemporary society. This portfolio of original 
lithographs by Bayrle addresses the theme of the 
metropolis. 

For these bold compositions, Bayrle has sketched six 
birds-eye views of the detritus of todays megacities 
and transferred the images to lithographic plates. 
Housed in a folding case that appears static at first 
glance but opens to a visual explosion of urban 
noise, the set is designed to literally “package a city.” 



Kohei Sugiura 


O 1981 



Photographer: Ikko Narahara 

(UNAC Tokyo, 1981) Venice’s Piazza San Marco is said to be the most beautiful 

public space in the world. This book reprints, in their original 
size (20 x 30 cm), Ikko Naraharas photographs of all 128 
arches surrounding the Piazza. 

Designed as a fold-out book divided into four volumes, the 
pages when extended reveal a glorious 40-meter long panorama 
of lamplit arcades, reproducing the vast array of the Piazzas 
galleries in a true livre-objet, a three-dimensional book. 
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O 1987 


Beauty of Old Kites: 
Forty Selected Japanese 
Kite Paintings 

Editor: Tadao Saito 
(Miraisha, 1987) 


Like “pictures floating up to heaven,” Japans traditional kites are 
famed for their colorful hand-painted folk designs. This deluxe set 
of kite paintings is edited and annotated by Tadao Saito, Japans 
foremost expert on kites and an avid collector himself. 

Divided into four volumes by region, forty representative kite 
paintings are lovingly reproduced in six-color prints on thick paper. 
Two title seals in the form of old kites are hand-stamped on the outer 
case in a four-layer metal-stamp process that achieves varying effects 
under different light sources. 



Kohei Sugiura 




Thank You All 


Artist: Mitsuo Aida 
(Diamond-sha, 1988) 


Beloved for his humane, heartwarming poetry and calligraphy, 
Mitsuo Aida (1924-91) has enjoyed growing posthumous 
appreciation for his calligraphic technique. This assemblage of 
some of his finest work was published while he was still alive. 

The portfolio contains 28 of Aidas works in a dramatically 
large (750 x 515 mm) format, signed with his elegant seal and 
mounted on thick paper. The set includes a custom-made teak 
frame to facilitate the appreciation of Aidas work in a space of 
the viewer’s choice. 






Collected Works of 
Teppei Ujiyama 

Editor: Masaomi Unagami 
(Nishinihon Shimbunsha, 1989) 

This homage to the artist Teppei Ujiyama (1910-86), 
who pioneered an elegant, orderly style of abstract 
painting, consists of two volumes in a clothbound case. 

The first volume folds out sutra-book style to display 
Ujiyamas masterpiece Dan, the original of which is over 
14 meters long. This reproduction measures 3.5 meters. 
The second volume, titled Hibiki, contains sixty more of 
Uchiyamas works in a 

30 x 30 cm format. The reproductions give life to the 
unique surface textures, created with crystal powder, of 
the original paintings. 
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One Hundred Smiles of Mona Lisa 

Artists: Makoto Nakamura and Shigeo Fukuda 
(UNAC Tokyo, 2004) 

The Mona Lisa, one of history’s greatest works of 
art... Using state-of-the-art platemaking and printing 
technology, designers Makoto Nakamura (b.1926) and 
Shigeo Fukuda (b.1932) have undertaken to reconstruct 
that famous face without manipulating the original image 
in any way. In this book, the Mona Lisa smiles with a 
hundred different expressions and complexions. 

Its cover and flyleaves covered entirely in metallic 
holographic paper, the book is designed to break incoming 
light into its spectral components, thereby realizing the 
multihued conception of the authors in the reflected 
colors of the rainbow. 


Kohei Sugiura 


m 1975-79 



Episteme Vol. I 

A monthly (later quarterly) 
journal of contemporary French 
thought and a leading exponent of 
“new academism” in Japan. 

Publisher: Asahi Shimbunsha. 

Size: B5 (modified, 150x252 mm). 

Period: Monthly, July 1975 - March 1979 
(44 issues) 


Simultaneity at play, 
juxtapositions of debris . . . 

On each cover of Episteme, 

I assembled provocative snippets 
of imagery appropriate to the 
philosophers featured inside 

- Foucault, Barthes, Deleuze, 
Wittgenstein, Lacan 

- and combined these with words 
from the thinkers themselves . These 
text-image juxtapositions extended 
throughout the interior of the 
magazine, where I would interrupt the 
text at regular intervals with pages of 
black and white imagery 

I dubbed <( icon zones. ” 

- Kohei Sugiura 
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<§> 1975-79 


The retreat of academicism in the face 
of the student unrest of the late 1960 s 
was but one symptom of a seismic shift 
in the world of intellectual discourse. 
Magazines that focused on philosophy 
and the arts — or defied such categories 
altogether - employed radical 
approaches to design that gave visible 
shape to the new cultural values of the 
day. Working with several creative and 
committed editors, Sugiura produced 
a body of revolutionary cover designs 
during these years. His innovations 
included deviations from the 
typographic grid, the unconventional 
use of colored inks on fancy paper, 
and surreal juxtapositions of text 
and graphics. Behind these deliberate 
violations of every rule of magazine 
design, one senses the force of a 
razor-sharp intellect and a boundless 
wellspring of energy. 

— Shoji Usuda 
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<§) 1984-86 



Episteme Vol. II 

Publisher: Asahi Shimbunsha. 

Size: 169x263 mm 

Period: Quarterly (1984-86), 4 issues. 
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© 1970—present 

Ginka 


















< 8 > 1970 - present 



Ginka 

(Silver Flower) 

A quarterly highlighting the 
traditional arts and aesthetics 
of Japan, and their roots in 
mainland Asia. 

Publisher: Bunka Shuppankyoku. 
Size: B5. Period: Quarterly, Spring 
1970 - present (151 issues) 


A flower reborn with a new face every 
year .. . 

The natural rhythm of this quarterly 
magazine , tied as it is to the four 
seasons , gave birth to a biorhythm of 
cover design that renews itself every four 
issues. Every year I devise a new visual 
theme — the use of vernacular speech, or 
of handwritten calligraphy, or of layouts 
aligned to the tilt of the Earth's axis ... 
Early on, Ginka dispensed with back - 
cover advertising, offering me a broader 
canvas across which to display text and 
pictures highlighting the content of each 
issue. 

- Kohei Sugiura 
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Ginka 
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© 1970—present 


Ginka 
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< 8 > 1970 - present 


Sugiura has enjoyed a particularly long and fruitful relationship with two 
magazines: the folk and traditional arts quarterly Ginka (Silver Flower), for 
which he has designed covers since its inception in 1970, and the avant-garde 
scandal sheet JJwasa no Shinso (The Truth of the Rumor), which he worked 
on for 24 years until it ceased publication in 2004. With Ginka, Sugiura 
indulges in an exquisite interaction between Japanese typography and colorful 
images evoking each issue's theme. For JJwasa no Shinso, he commissioned a 
series of talented young illustrators to engage in a playful competition between 
pictures and text. Sugiura took considerable liberties with both publications, 
altering their cover designs with daunting frequency. 

— Shoji Usuda 
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© 1970—present 


Ginka 
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(§> 1971-79 
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objet magazine Yu 

(Play) 

A unique, genre-bending monthly 
dedicated to the integration of all forms 
of intellectual endeavor. 

Publisher: Kosakusha. Size: B5 
Period: Monthly, September 1971 — 

March 1979 (16 issues) 
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Merging , scattering: designs that bite their own tails . . . 

I used each cover ofyu as a laboratory for radical 
experiments that would give form to the editorial vision 
permeating the pages inside. I treated the cover as a theater 
of imagery exposing the subterranean links between science 
and art, the rational and the irrational. For issue no. 8, 
the theme of which was “Anti-literature, Non-literature, ” 

I arranged text in oblique, circulating fragments inspired 
by Islamic calligraphy. Instead of black ink, I printed the 
cover using separate plates of 100% yellow, magenta, and 
indigo inks, selectively cutting away at the plates to produce 
the colored images. 

- Kohei Sugiura 
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\« 


® 1985 -present 



Mon 


Publication of the Kumon educational 
program, devoted to exploring the 
possibilities of human endeavor and creativity. 

Publisher: Kumon Institute of Education. Size: A4 
(modified, 210x275 mm). Period: Quarterly, 1985 - 
present (76 issues) 
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m 1989 



Nihongo 

(Japanese Language) 

A unique linguistic journal offering tips 
on how to teach and study Japanese, plus 
debate on how to adapt Japanese 
language education to the global age. 

Publisher: ALC Co. Ltd. Size: B5. 

Period: Monthly, January - December 1989 
(12 issues) 
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(§> 1990-96 


Nihon no Bigaku 

(The Aesthetics of Japan) 

A quarterly devoted to the 
cross-disciplinary exploration of 
Japanese aesthetics. 

Publisher: Pelican-sha. Size: A5. 

Period: Quarterly, October 1990 - 
September 1996 (10 issues) 


A UNESCO-sponsored trip to India in 
1972 sparked a fascination with Asian 
iconography that has permeated Sugiura’s 
work ever since. His years of research 
into mandalas and other images from 
Asian cosmology have yielded a wealth 
of magazine and book designs , exhibits , 
and written works like Swallowing 
Up the Universe and Drumming the 
Cosmos. Since the 1970s Sugiura has 
displayed an equally strong commitment 
to exploring the aesthetics of traditional 
Japan — its arts and crafts , customs and 
rituals. 

His magazine designs over the past three 
decades reflect a passion for seeking out 
the common ground between the culture 
of Japan and that of the Asian continent. 

— Shoji Usuda 
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Elegant rhythms woven in gold leaf. . . 

The core elements of my covers for Nihon no Bigaku are the 
geometric shapes of traditional Japanese family crests and 
dyeing stencils. Superimposing and repeating these patterns 
in gold ink generates an elegant rhythm of imagery. I chose 
illustrations symbolizing the theme of each issue - Play, 
Fantasy, Space, Time, Night, Sex, Laughter — and set them 
off against the gold patterns and a white background to 
produce designs that resonate with the spirit of the Japanese 
aesthetic. 

— Kohei Sugiura 
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<§) 1991-96 


Koko no Hiroba 

(High School Forum) 

A magazine for high school teachers, 
providing a forum for debate on 
educational reforms and news of 
developments in pedagogical research. 

Publisher: Junposha. Size: A5. 

Period: Quarterly, September 1991 — 

June 1996 (19 issues) 
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<§) 1999-2000 



Hito 

(Person) Renewed Edition 

An educational journal that explored the 
essence of teaching and learning through 
the study of specific concepts expressed as 
a verb on each cover. 

Publisher: Tarojiro-sha. Size: B5 (modified, 
168x257 mm) 

Period: Bimonthly, September 1999 - October 
2000 (6 issues) 
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